Mepl TOV ‘HpakAéovg &OAwV?

‘HpakAéoug veoyevoDg 6vTog “Hpa d00 dp&kovTag ETTEpPEY, (VX TOV
veoyevly TTaida dlapBOeipatev. ‘O de Tic o0k €poPNOn &AN& Talg xepolv
amoTvi&ag Toug dpdrovTag TOTE HON £dAAwWOE TNV DoTepov Lox0V. davepOg
dn NV TTaig ALOg WV, 0C TIPREETLY ETTLPAVETLY DOEXRV KOKVATOV KTHTETAL.

“EconBog 8t v €ig AgA@olg £TTopelBn W EpwTAoWY TOV Bgdv, TTOD
kaTolkAoetev. Kal i MuBila- «Téleoov, w ‘Hp&kAelg, €pn, dwdeka &OAoug
TIPOOTATTOVTOC EVpLoBEwe, TV 88 KOAWV TeEAeaBEVTWY GO&GvaTOC E0n».

Tadta &koboag O ‘HpokAig el TipuvBa, €ic¢ TRV TOALV TOD
E0puoBéwc émopelibn kal év TaOTN TH TOAEL EAxBe TOV TIpOTOV GOAOV
XTTOKTEIVOL  TOV év Nepéx Aéovta kol TNV dopav koplool. TodTov d¢ O
‘HpaKAAC TTOADV XpOvov dLWENRG XTTETIVLIEEY, TH &8¢ dop& KATEKOXAOYATO TO
OWHX.

Tov 8¢ HpakAéx Bavpkoaipev &v o0 povov T Lox0L, &GAA& kol TH
ervol. ‘O yop EOpuoBeLC TTEUTITOV TIPOCETREEV GOTW &OAOV TRV GOANV
ToD AOyelouv, ToD BaoWéwg TAC “"HAWoOCg, kadfpat. TadThV d& KOTTpOU
TTOADV €TV HEOTRV KXORpaL Tolg WpoLg 0 Hpwc o0k AElwaoev. ETTAYRYEV
00V TOV AAPELOV TIOTOHOV ETTL TAV aOANV Kkal oUTw kaBRpag adTAV Xwplc
UBpeWC OLUVETENEDE TOV GOAOV NUEPX ULE.

TAC &peThg 1dpWTH Beol TTpoTTGpOLOEY E€BNKAV.

1. Based on Diodorus Siculus (D.S., Gk At6dwpog ZikeAtwTng, c. 80 B.C. - c.
29. B.C.) IV, 9 ff. D.S.” record has the title “Historical Library” (BiBAL0OAKN
‘loTopikn), and he writes, among many others, also about India.

2. Hesiod, Works and Days ("Epya kol fuépat) 289 (in the rendering by
Glenn W. Most (Loeb 2006): ‘in front of Excellence the immortal gods have
set sweat’.



Mepl TV ‘HpakAéoug GOAwWY

Vocabulary

‘HpakAAc, ‘HpakAéoug, O

&ONoc, &OMov, 6
VEOYEVNC, €C, 00C
‘HpakAéoug veoyevoDg OVToCg

dp&kwv, dpdkovTog, O
poBéopat P.

o0k €pofnon
Xelp, XeLpog, 1
&TroTrviyw

non

Heracles, son of Zeus and Alcmena
(ANkpAvn), the most famous of the
Greek heroes (Lat. Hercules). In his
myths, which have not resulted in any
outstanding work of poetry that is
focussed on him, he is connected
especially to Thebes, Argos and the
countryside around Trachis; in the cult
he is honoured almost panhellenically,
without being any place being able to
display a hero’s grave. His name is that
of a mortal (cf. Diocles), and has been
interpreted as ‘Glorious through Hera’.
However, there is no agreement over
the etymology of the name, an
alternative version deriving its first
element from ‘Hero’.?> Heracles shared
the characteristics of, on the one hand,
a hero, on the other, a god. It has been
remarked that he is both the “most
Greek” hero if regarded from an Indo-
European dimension, and the “most
Indo-European” warrior like hero if
regarded from a Greek perspective.
labour, (hard) work; contest; task
new-born

(gen. abs.)

when Heracles was a child

dragon, serpent of huge size, python

to (be seized with) fear, to be afraid of
he was not scared

hand

to suffocate, to strangle

already, by this time

3. Cf., however, Lesson 7 (“Mepl Tfig Z@Lyyoc”) where Hera “ploel TV Onpaiwv Zeiyya

ETepPev, OTTWG dLapBeLpolvTo”.



dnNAow

0oTEPOC, DOTEPX, OV
toxbg, loxoog, 1
PaVeEPOC, &, OV

3

to reveal, to show, to make manifest/
visible

later, coming after

might, power, force

manifest, obvious, evident

PaveEPOC NV ALOC TIaic Qv (participium praedicatum)

o1

TTP&ELG, TTPAEEWC, N
ETTILPAVAC, ¢, 00C
xO&vaTog, ov

€pnpog, epnpov, 6

Aghol, Dv, ot

TTopedW

clearly, he was a child/son of Zeus
(particle to give greater exactness to
the word or words which it influences)
now, indeed, really

act, achievement, deed, feat
remarkable, distinguished

immortal, of immortal/imperishable
fame

adolescent, ephebe, a boy of 16 to 18
years old

Delphi, a city with one of the four great
pan-Hellenic sanctuaries having the
famous oracle of Apollo in Phocis
(dwkic, 1docg, 1) at the foot of
Parnassus, above the gulf of Corinth,
having also the older, special name
Pytho (MoOw). The name AgApol can be
reconstructed as an original *g“elb"u-
meaning ‘womb’, and the place was
originally called so after the shape of
the land. The older name has no
satisfactory etymology. The antique
opinion that connected it with ‘to cause
to rot’ cannot be accepted. The origins
of the Delphic oracle are dated to the
9th cent. B.C., and eventually Delphi
developed into the most important
Greek oracle. It was consulted by poleis
(cities) as well as individuals. The story
that Apollo was not the original owner
of the oracle seems to express the
perception that at Delphi the chthonian,
dangerous and disorderly aspects of the
cosmos have been defeated by, and
subordinated to the celestial guide and
lawgiver.

to make to go, to carry, to convey



TTopeVopaL P.
KXTOLKEW
noeia, &g, N

TENEW
ETENEOC

dwdek

TTPOOTATTW

EOpuaBelc, EDpuvaBiéwcg, O

TTpooT&TTOVTOC E0pLOOEWC

TipOvg, Tipuvbocg, N

to go, to walk, to march

to inhabit, to dwell, to reside, to settle
(sc. tépelx) The Pythia, priestess/
prophetess of the Pythian Apollo at
Delphi, who served for life and
remained chaste throughout her
service. She had prepared herself by
purification at the nearby Castalian
Spring, crowned with laurel, sat on the
tripod, became possessed by the god,
and shaking a laurel, prophesied under
divine inspiration - a state which may
correspond to what in non-religious
explanatory models would be
considered a self-induced trance. Her
pronouncements were then shaped by
the prophétai (mponTal), ‘the gods’
interpreters’, ‘the prophets’.

to perform, to do, to complete, to fulfill
(ind. aor. act.)

twelve

to assign to, to order, to command, to
give as a command, to prescribe
Eurystheus, in mythology son of
Sthenelus (Z0éveloc) and Nicippe
(NikitrTTn), and granted rule of the
Argolid by Zeus through Hera’s trickery
(Il. 19, 95-125). Heracles was enslaved
to him while he performed his twelve
Labours, on the orders of the Delphic
oracle and as a punishment for killing
his wife and children in a fit of
madness. In art E. is depicted as a
coward, hiding fearfully in a great jar
when Heracles delivers e.g. the
Erymanthian boar. Even after Heracles’
death, E. persecuted his descendants
(cf. Euripides play Heraclidae).

having received a command from
Eurystheus; Eurystheus enjoined upon
him (as a labour), E. ordered him to ...

a city on a low rocky hill in the Argive

plain, about 4 km. north of Nauplia and
1.5 km. from the sea. It became an



extensive and important Early

Helladic* Il settlement, and in later
Mycenaean times it produced several
Linear B texts. Archaeological
excavations at the settlement began in
1878 lead by H. Schliemann, and later
by W. Dorpfeld. The name has no
etymology.® The ancient tradition
connects it with a hero who is said to
have given his name to the settlement.

Ao pBavw to receive, to (under)take
ENaxPe (ind. aor. act. of Aappavw)
XTTOKTE(VW to slay, to kill
XTTOKTEIVOIL (inf. aor. act. of &TrokTELVW)
NepEX, g, N fertile upland valley in the NW Argolid,

between the territories of ancient Phlius
and Cleonae; legendary scene of

4. “Early Helladic” refers to a period before 1600 B.C., the date roughly when Greek
presence on the peninsula is manifest for the first time also linguistically.

5. M. Astour, in his Hellenosemitica (1965) believes to have proved a number of proper
names in Greece (Ofifat, Thebes and Mount Cithaeron/Kithairon, Gk Kibaipwv included) to
originate in Semitic settings. Though disputed, to the Semitic presence on Greek territory
one cannot be disposed in an offhand manner. On Tyrins’ name, Astour has no hypothesis,
but the following could be a guess (p. 329):

Besides, I mustimmediately exclude here the hypothesis of dependence
on Hittite military architecture. It seems to me more probable that
the Anatolians ® have borrowed the essential elements of their fortifica-
tion system from North Syria, to which they were indebted for so much
other knowledge ... [The wall] reminds us evidently of analogous
defense walls of Tiryns and Mycenae.®

This would imply, in this context, that Tiryns and Mycenae, too,
followed the North Syrian fortifications pattern, which requires to
assume the presence of trained North Syrian architects and builders
in the construction of Mycenaean defense walls. On more than one
page of R. W. HUTCHINSON’s recent survey architectural and

artistic parallels between Minoan Crete and Syria-Palestine may

be found.”?

What is important here, is “the presence of trained North Syrian architects and builders”.
So, a convincing Semitic etymology some day cannot be excluded. Astour discusses Tiryns
on pp. 256.351 again.

Moreover, it is conspicuous that the vowel in the penultimate has acute whereas it should
have a circumflex. This has led to the conclusion that the ultimate must have been
phonetically [y:s].



dLWKW
KOulCw
KXTOKXAOTITW
OCWHNK, CWUKTOC, TO
BoxvpaTw
Bavpkootpev &v ThH émmvola

00 HOVOV ..., GANK Kol
ETTivol, €TTvolac, N

TEUTITOC, N, OV
aOAA, Ag, 1
Abyelacg, ov, 0

koBailpw

KaxORpoL
KOTTPOC, OV, O
WEDTOC, N, OV (+ gen.)
wpog, Wuouv, 6

Tolg WpoLg

XELOW

o0K AELlwaev
ETTAYW

ETTAYXYEV

6

Heracles’ encounter with the lion; site
of the Panhellenic sanctuary of Zeus.

to hunt, to chase

‘to fetch’, ‘to bring’, ‘to transport’

to cover (up)

body

to admire

we may marvel at the ingenuity, we can
admire for the ingenuity

not only ... but also

ingenuity, inventiveness, power of
thought

fifth

(court-)yard, cattle-yard, stables
Augeias, Augeas. King of the Epeians,
(II. 11, 701), often of the Eleans CHALQ)
or of Ephyra CEpUp&). Legend has that
his stable, left neglected for 30 years,
was finally cleaned by Hercules. Hence:
“Augean task”, an extremely formidable
or difficult, and occasionally distasteful
task. “Augean stable”: a condition or
place marked by great accumulation of
filth or corruption, usually used in pl.
(“every government should attend to
cleaning its own Augean stable”).

to cleanse, to purge

(inf. aor. act. of kxBOaipw, cf. kKxORP&C)
dung, manure

full of

shoulder, arms (Lat. humerus); shoulder
with the upper arm

upon his shoulders, =with his hands/
arms

to think/deem worthy of

declined as unworthy of him

to bring to, to lead in/upon

(ind. aor act. of éT&yw)

ETTAYXYEV TOV AANPELOV TTIOTXHOV ETTL THV XOAAV

AN@eLog, 00, O

he turned the course of the Alpheius
river into the stables

Alpheus, Alpheius, the largest river of
the Peloponnese, rises in south Arcadia
near Asea (Aota, ) and flows past



TTOTAHOC, 00, O
KoOnpag

Xxwplg + gen.
0BpLc?, OBpewc, 1

Xwpig BBpewg
OUVTEAEW
olTWC
&peTn, fAig, N
dpl¢g, WTOC, 6

TpoTi&polbev + gen.

TOnu’
£Onkov

7

Olympia to the lonian sea. As early as in
Homer (/. 11, 726-728), Alpheus was
also a river-god, son of Oceanus (cf.
Hes. Theog. 338). Late cult for him is
attested at Olympia and Sparta.

river, stream

(part. aor. act. of kaBaipw, cf. kxORpaL)
without

insolence, (wanton) violence, insult,
humiliation, humbling, transgression;
arrogance, lust, lewdness

without suffering any insult/humiliation
to accomplish, to complete (cf. TeAéw)
=0o0TW

excellence, prowess, virtue

sweat (Lat. sudor)

before, in front of

to set, to put, to place

(ind. aor. act. of TOnuL)

6. Hybris or hubris is important in Greek thinking and literature, not unknown to Bharat
Gupt who (in his Dramatic Concepts, Greek and Indian, 2006 [©1993]) discusses the
category in the context of hamartia, miasma and katharsis, and states that “hubris and
koros [k6poc, ‘(the consequence of) satiety or insolence] [may] lead a great man to his
downfall” (pp. 46-47). Wikipedia discusses the concept under “Hubris” and equals it to
arrogance. In modern Greek, the word, in the form of 0Bpn means ‘vituperation’, ‘damning’,
‘abuse’, ‘blasphemy’, and as Bplol&, means ‘scolding’, ‘curse’.

7. TiOnuy, in Indo-European terms, belongs to the most important verbs. “EOnkav reflects
k-aorist (root aorist without -k- is also attested) whereas k-aorist is to be detected also in
the related Latin fécit (verb facio, 3). Sanskrit dha ‘to put’, ‘to lay down’ is related, and da-
dha-mi corresponds exactly to Greek T{-8n-pt. PIE root is *d"eh;- with the meaning ‘to put/
lay down’ and similar. Tt- in T(Onut is a so-called present reduplication.



‘O ANeLOg TTOTAHOC - The Alpheios (Alfios) River

A tetradrachm of Gelon, tyrant of Syracuse, minted c. 485 BC. The obverse depicts

Alpheus, referring to the foundation myth of Syracuse.
(Downloaded from the Wikipedia-article Alpheus [Deity],
18 July, 2020)


https://en.wikipedia.org/wiki/Tetradrachm
https://en.wikipedia.org/wiki/Gelon
https://en.wikipedia.org/wiki/Tyrant
https://en.wikipedia.org/wiki/Syracuse,_Sicily

Arethusa and Alpheus, 1846 is a painting by Leopold Burthe, uploaded on June 3rd,
2019. (Dowloaded from the Public Domain: 18 July, 2020)

In Greek mythology, Alpheus was the river god of the eponymous river, the
modern-day Alfeios River in Greece. He was the son of the Titans Oceanus and
Tethys, and he married Telegone, with whom he had a son, King Orsilochus.

He was an avid hunter and fell in love with the nymph Arethusa. However, she
managed to evade him and went to the island of Ortygia, where she turned into a
well. Alpheus then transformed himself into a river and flowing under the
Peloponnese all the way to Ortygia, he was able to reunite with her. According to a
different myth, Alpheus fell in love with the goddess Artemis, whom he pursued, but
she managed to evade him by covering her face in mud. Finally, in the story of the
Twelve Labours of Heracles, the mythical hero rerouted the flow of the river
Alpheus, so that it would pass through the Augean Stables to clean them from

the filth in one day.

(Source: www.greekmythology.com. Accessed: 18 July 2020)


https://www.greekmythology.com/Other_Gods/Minor_Gods/Alpheus/alpheus.html
https://www.greekmythology.com/Titans/titans.html
https://www.greekmythology.com/Titans/Oceanus/oceanus.html
https://www.greekmythology.com/Titans/Tethys/tethys.html
https://www.greekmythology.com/Other_Gods/Minor_Gods/Alpheus/alpheus.html
https://www.greekmythology.com/Other_Gods/Minor_Gods/Alpheus/alpheus.html
https://www.greekmythology.com/Olympians/Artemis/artemis.html
https://www.greekmythology.com/Myths/The_Myths/Labours_of_Heracles/labours_of_heracles.html
https://www.greekmythology.com/Myths/Mortals/Hero/hero.html
https://www.greekmythology.com/Other_Gods/Minor_Gods/Alpheus/alpheus.html
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Herakles/Heracles

File:Herakles strangling snakes. Louvre G192.jpg

From Wikimedia Commons, the free media repositor

Artist Berlin Painter

Description English: The infant Herakles strangling the
snakes sent by the goddess Hera (a woman
protects Iphikles on the right). Detail from an
Attic red-figured stamnos, ca. 480-470 BC.
From Vulci, Etruria.

Espanol: El nino Heracles estrangulando las
serpientes enviadas por Hera (mujer protege
Ificles a la derecha). Detalle de un atico de
figuras rojas stamnos, ca. 480-470 antes de
Cristo. Procedente de Vulci, Etruria.

Francais : Héraclés enfant étouffant les
serpents envoyés par Héra (une femme
protege Iphiclés a droite). Détail d'un stamnos
attique a figures rouges, ca. 480-470 av. J.-C.
Provenance : Vulci, Etrurie.


https://en.wikipedia.org/wiki/en:Berlin_Painter
https://www.wikidata.org/wiki/Q821647

Date
Medium

Dimensions

Collection

Current location

Accession number
Object history
Credit line

References

Photograph
Photographer

Date
Source/Photographer

Permission
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between circa 480 and circa 470 BC
red-figure pottery

Height: 51 cm (20 in); Width: 41.5 cm (16.3 in);
Diameter: 33.8 cm (13.3in)

Louvre Museum
(Inventory)

Department of Greek, Etruscan and Roman Antiquities,
Sully, first floor, room 43, case 23

G192
discovered (Vulci)
1836: sale of the collection of Edme-Antoine Durand

+ Beazley, ARV2 208, 160 John Beazley, Attic Red-
Figure Vase Painters, 2~ edition, Oxford: Clarendon
Press, 1963

+ Musée du Louvre, Atlas database: entry 7613

Marie-Lan Nguyen

2007

Own work

(Reusing this file)

I, the copyright
holder of this work, release this work into the

public domain. This applies worldwide.
In some countries this may not be legally possible; if
S0:

| grant anyone the right to use this work
for any purpose, without any conditions, unless
such conditions are required by law.


https://en.wikipedia.org/wiki/en:Ante_Christum_Natum
https://en.wikipedia.org/wiki/Red-figure_pottery
https://en.wikipedia.org/wiki/en:Louvre
https://commons.wikimedia.org/wiki/Mus%C3%A9e_du_Louvre:Inventory
https://commons.wikimedia.org/wiki/Category:Mus%C3%A9e_du_Louvre:Inventory/G
https://en.wikipedia.org/wiki/en:Vulci
https://commons.wikimedia.org/wiki/Category:John_Beazley
https://commons.wikimedia.org/wiki/Oxford
https://fr.wikipedia.org/wiki/Base_Atlas
http://cartelen.louvre.fr/cartelen/visite?srv=car_not_frame&idNotice=7613
https://commons.wikimedia.org/wiki/Commons:Reusing_content_outside_Wikimedia
https://commons.wikimedia.org/wiki/User:Jastrow
https://en.wikipedia.org/wiki/en:public_domain
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“A woman protects Iphikles on the right”:

Iphicles was the son of Alcmene and her human husband Amphitryon, whereas
Heracles was her son by Zeus. He also had a sister, Laonome who married
Euphemus or Polyphemus. Iphicles was the father of Heracles' charioteer |olaus by
his first wife, Automedusa, daughter of Alcathous. Afterwards, he fathered by Pyrrha,
the younger daughter of Creon, two children.

Iphicles was one night younger than his half-brother Heracles, who strangled the
snakes which had been sent by Hera or by Amphitryon, and at which Iphicles was
frightened. Iphicles, like his famous brother, grew into a strong man but could not
match him in terms of strength. When Heracles was made insane once again by
Hera, the hero threw into the fire his brother's two offspring by Pyrrha, who perished
as a result.

Nevertheless, Iphicles went with Heracles on a punitive expedition against Troy,
because King Laomedon refused to give Heracles the mares he had promised him
before. Arriving in Troy, Iphicles and Telamon were sent by Heracles to the city to
claim the mares, but they were thrown into prison by Laomedon. But Priam, the son
of the king, disagreed with the decision of his father, sent two swords to the two
heroes, and revealed the plans that Laomedon had for Heracles. As soon as
Iphicles and Telamon heard this they killed their guards with the swords and returned
to Heracles for the plans of Laomedon to be revealed. Then Heracles and his men
went to the king and eventually slew him.

When Heracles ended his twelve labours, King Eurystheus accused him of killing
him from the throne, and ordered that he, together with Alcmene and Iphicles, leave
Tiryns. This is how Iphicles ended up in Arcadia where he joined Heracles on a
punitive expedition against the Hippocoon of Sparta. In the ensuing battle,
Iphicles was killed and Heracles was inconsolable over the death of his half-brother,
and voluntarily went into exile to another city.

In some accounts, Iphicles fought in the first battle of Heracles against the Eleans
and Augeas, and was wounded by the Molionides of Elis. In a fainting condition,
Iphicles was carried by his relatives to Pheneus, home of his grandmother Laonome,
where he was carefully nursed by Buphagus, a citizen of Pheneus, and by his wife
Promne. They buried him when he died of his wound and was honoured with a
heroum.

(Quoted after the Wikipedia-article “Iphicles”

Dowloaded: 11.9.2020)


https://en.wikipedia.org/wiki/Alcmene
https://en.wikipedia.org/wiki/Amphitryon
https://en.wikipedia.org/wiki/Zeus
https://en.wikipedia.org/wiki/Laonome
https://en.wikipedia.org/wiki/Euphemus
https://en.wikipedia.org/wiki/Polyphemus_(Argonaut)
https://en.wikipedia.org/wiki/Iolaus
https://en.wikipedia.org/wiki/Alcathous,_son_of_Pelops
https://en.wikipedia.org/wiki/Pyrrha_(mythology)
https://en.wikipedia.org/wiki/Creon
https://en.wikipedia.org/wiki/Hera
https://en.wikipedia.org/wiki/Hippocoon
https://en.wikipedia.org/wiki/Sparta
https://en.wikipedia.org/wiki/Elis
https://en.wikipedia.org/wiki/Augeas
https://en.wikipedia.org/wiki/Molionides
https://en.wikipedia.org/wiki/Elis
https://en.wikipedia.org/wiki/Pheneus
https://en.wikipedia.org/wiki/Laonome
https://en.wikipedia.org/wiki/Buphagus_(mythology)
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Mepl TV ‘HpakAéoug GOAwWY

Grammar

Aoristos and futurum passivi

As explained earlier, passive voice has distinct characteristics only in instans actio.
“Medio-passive”, as used frequently, applies to all the other categories, and,
besides, has only in grammar a sense. In concrete contexts, a form is either -
according to its function - passive or middle (medium).

Passive voice has emerged from middle voice, and this explains its restricted, as to
formal characteristics, presence. Its use, however, is quite broad.

It is useful to acquire a picture through the conjugation of a “regular” verb like
TTaxdedw, and it is recommended to learn conjugational patterns (paradigms) by
heart rather than to learn rules to which there are always “exceptions”.

The most frequent mark is the infix -6- together with a conjunction vowel, e.g. -
On-.
Thus: é-Troade0-0-n-v ‘I was/got educated/instructed’.

It is supposed that the infix -0- is relatively late and has its origin in some
substrate language on the Greek mainland.

A root-like -n- for passive is also attested, e.g. é-yp&p-n-v ‘I was written’.

Examples with TTadedw:

Ind. aor. pass.:®

ETTXLOEVONV ETTXLOEVONEV
ETTXLOEVONC ETTXLOEVONTE
ETTaxLde0ON ETTaxLdeONoOV?

Coni. aor. pass.:*°

TTLOELOW (‘so that | am/get educated/instructed’)
TTx1deLORCH
TTxLdELON

TTRKLOELOW PEV
TTXLOELONTE
TTXLOELODTU(V)

8. This type of aoristos is also called weak aoristos.

9. The ending -noav has analogical origin.

10. This verbal category, with some modifications in meaning and function, remains very
important also in Modern Greek.

11. Observe, in the second and in the third person, the subscriptum.
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Opt. aor. pass.:

TTaxdevBelnv | ‘(so that) | might be/get educated/instructed’
TaxdevBelng | (meaning and application according to the rules for
TTxdevBeln | optative in syntax)

TTodevOelpev/TotdevOeinuev |(cf. the contracta-verbs for similar

TTodeLOelTe/TTOXLOELOELNTE | alternations)*?
TTXLdeLOelev/TTaLdELOEINT Y |

Imp. aor. pass.:

TTde0ONTL ‘get/you must (sing.) be educated/instructed’
TTXLOELONTW ‘he/she must get/be educated/instructed’, ‘let him/her ...’
TTxdeONTE ‘get/you must (plur.) be educated/instructed’
TTXLOELOEVTWV ‘they must get/be educated/instructed’, ‘let them ...’

Inf. aor. pass.:

TTLOELORVAL ‘to get/become educated/instructed’ (cf. German erzogen
werden/worden sein)

Part. aor. pass.:

TTaxdevBelg, TradevOévTOoC | ‘educated’ (one that has been given

TadevBeion, Tadevbeiong | education)

TTaxLdevOév, TTtdevBévToc |

Ind. fut. pass.:*

TTXdevORTOop L ‘I will be educated’ etc.

TadevOnon/modsvdnoeL

TTXdeLONoETAL

TTaXLdeLONTOUED

TTxdevOnoecde
TTxdevOnoovTHL

Coni. fut. pass.: does not exist

12. The forms referred to belong to Lesson 6 where, however, the system - for pedagogical
reasons - is not finished. The optativus is offerred in Lesson 7.
13. This type of futurum is also called weak future.
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Opt. fut. pass.:

TTdevbnoolpnv | (‘that) | would be educated’ - cf. the aoristos;
TTxdevbnooLo | cf. also the opt. imperfectus in Lesson 7.
TTaxdevbnooLTo | Opt. futuriis used in indirect speech.™
TTodevOnooipedo

TTaxdevdnooLode

TTxdevOnooLVTO

Imp. fut. pass.: does not exist

Inf. fut. pass.:

TTadevOnoeTdaL ‘to be educated (in future)’

Part. fut. pass.:

TTXLdELONTOHEVOC ‘one that will be educated’
TTXLdeLONTOpEVN

TTaxLdevOnoodpevoy

Conjugations with predictable sound changes:

For this, additionally, the following types of “sounds” must be taken into
consideration:

K-sound:*® /Ky X/ before -On- they change intox | &yw: — &xén-
P-sound: /Tt B/ before -0n- they change into @ | TépumTw: — TTEPEPON-
T-sound: /Td0O/ before -0n- they change into o' | Trei®w: — TreL0ON-

It should be noticed at this point that at a later stage the student is supposed to
memorize the averbo of the verbs which contains all the necessary information on
forming the various verb categories like aorist, future, passive, as well all the forms
which either morphologically or semantically, or both, are “irregular”, or whatever
else is necessary for the correct use of the verb in question. They outnumber the
Latin forms, whereas infinitive, in this regard, unlike, Latin, is not informative.

14. For opt. futuri with the verb Tradedw (Tradedoopt, act. and Tratdsvooipny, med.), see
Lesson 7.

Its use is explained by Schwyzer (Griechische Grammatik) and by Goodwin (Greek
Grammar). Schwyzer (ll, p. 337) gives a good example from Xenophon: “[Orontes, the
Parthian king] yp&wel (praes. historicum) TOTOANV TTaxp& Baohéa [the Persian king], 0Tt
neot Exwv trrméng [...] mAeioToug” (Xen. An. 1,6,3).

15. Cf. the grammar of Lesson 7.
16. With dissimilation (while there is assimilation with K and P).



&yw

Ind. aor. pass.:

Axonv ‘I was led’ etc. AXOnuev
nxéng nxénte
nxon nxénoav

Opt. aor. pass.:”

ax0einv xx0einuev/&xOelpev
ax0eing ax0einTe/&xOeiTe
ax0ein ax0sinoav/&xOeiev
Imp. aor. pass.:'®

axonti® axonTw

axonTe ax0évTwv/axbnTwoav

Inf. aor. pass.: xx0fivat

Part. aor. pass.:

&x0elc, xx0évtoc

ax0silox, &x0elong

xx0év, xx0évtoc

Ind. fut. pass.:

axbnoopat xxbnodpeda

axénaon xx0bnoeobe

axonosTal axobnoovrat

Opt. fut. pass.:

axObnoolpnv xxOnoolpeba

axbnooto xx0bnoowobe

axbnootto axbnoowTo

16

17. Cf. opt. imperfectus (Lesson IX).
18. A full picture of imperative with recapitulation will be given later.
19. Cf. yp&pn6u below.



Inf. fut. pass.:

ax0bnosodat

Part. fut. pass.:

axOnaooduevocg
ax0bnoopévn
xxbnooduevov

17
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Second type of aorist and future (also called “strong”):

Yp&pw

Ind. aor. pass.:

gypbpnv gypbonpev
gypbong gypbpnte
gypapn gyp&pnoav

Coni. aor. pass.:

YPOPpW YPOPWHEV
YPOPiG YpapiiTe
YPOpii YPOQIOOLY

Opt. aor. pass.:

Ypapeinv YPOQEIPEV/YPA@EINpEY
Ypapeing YPX@elTe/YpOpEinTE
YPOX@Eln YPO@elev/ypapeinoav

Imp. aor. pass.:

Yp&pnOL* YP&PNTE
YPOPATW YPOPEVTWV
Inf. aor. pass.:

Ypa@hival®!

Part. aor. pass.:

Ypapeig YPOPEVTOG
ypaweloa  ypapsiong
YPOPEV YPOPEVTOC

20. There is no dissimilation, unlike in &x0nTL, because no -0- precedes the ending -6t
(6+06 would not be tolerated).
21. While the verb yp&epw and the noun ypapn are frequent in the classical language
(ypapn) meaning frequently a written document, official letter, written law, catalogue, list
and similar), the infinitive seems to be attested in later documents, mainly in papyri, and in
it is about an order.

To be noted that the indictment against Socrates in Athens was a “ypa@n &oepeiag’, a
charging of the jury with Socrates’ “ungodliness” and “disloyalty”.



Ind. fut. pass.:

Ypo@AoopaL
Ypa@nan
YPOPNOETAL

Opt. fut. pass.:

Ypapnooipuny
YPX®pNooLo
YPOX(PAROOLTO

Inf. fut. pass.:

ypopnoeadat

Part. fut. pass.:

YPOPNoOpeO
Ypopnoeobe
YPOQATOVTAL

ypo@nooilpedo
ypapnoolode
YPONTOLVTO

YPORPNOTOHEVOG
YPXPNOOuEVN
YPXPNTOUEVOV

19
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Declension of nouns ending in —kKARC:

The ending -kAf¢ contains kAéo¢ (-klewes-), and these nouns have also their
stems ending in -0, like B&Bo¢ and yépag met in Lesson 7.

HpakAAg:

‘HpakARG
‘HpakAéx
‘HpakAéoug
‘HpakAel
Voc. w ‘Hp&kAeLg

Nouns with stems in -L and -u:

N_oALc ‘citadel’, ‘fort’, ‘city (community)’, ‘state’:?

TTOALG TTONELC
TTOALV TTONELC
TTOAEWC?®  TIONEWV
TTOAEL TTOAEOL(V)

Voc. w TTOAL

5

N _loxbdg:** ‘strength’, ‘power’, ‘might’:

loxug loxVeg
loxoOv loxoc®
loxvocg toxOwv
loxoL toxoo(v)

22. As hinted at earlier, Skt pdr, gen. purah (f.) is related. The original meaning must have
been ‘hill top’, a meaning supported by Old Irish and Old North linguistic parallels. Cf. also
akropolis (&kpOTTIOALCG).

23. The ending -éwg came from -njog with quantitative metathesis (metathesis
quantitatis).

24. -vu-is long; but in the forms with three syllables, it is short.

25. -0¢ is the original ending (long -0-/-0-). Alternations with nominals of the kind (e.g. 6
{x00¢ ‘fish’; -t-/-0- also long in disyllabic cases) are possible but are not attested for this
noun (cf. P. Chantraine, Grammaire homérique |, 1988, p. 222[95]).
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Declension of Tp&ELc:

TTP&ELG™®
TTP&ELY
TTp&EewC?’
TTp&EeL?®

TTp&EeLg?®
TTp&EeLC
Tp&Eewvs?
TTP&EETL(V)

This noun is connected to the verb mpdoow (Attic TrpdTTW) ‘to do’, ‘to
accomplish’, ‘to exact’; the original meaning was ‘to pass through’, ‘to
travel’ (found in Homer). The semantic bridge could have been ‘to come to
and end’, ‘to succeed’, ‘to act’.

The whole morphological and semantic group is reduced to the IE root
*per-.

Infrequent enclitic rep is attested in Greek, too (=Lat. per), and through
this path it has etymological cognates in a number of languages, e.g.
Russian nepen (pered) ‘before’ and Skt. pdri. Through related Treipw
(<*perjo-) ‘to pervade’, ‘to pierce’ we arrive at more relatives, like Skt.
piparti (3sg.act.pres.) and aor. pdrs- ‘to bring across’, Lat. portare, German
fahren ‘to travel’, English fare.

26. Long -&-, hence circumflex.

27. Ending with metathesis quantitatis (<TTp&Enj-oc). The intervocalic -j- was deleted.
28. < mp&Eej-L (see preceding fn.). Contraction of € and L.

29. < mpGEej-ec (see preceding fn.). Contraction of € and e.

30. Analogical levelling: the acc. follows the nominative.

31. Accentuation like in the genitive singular.



SYNTAX

Cases of conditionality and potentiality met so far:

- El Gppw T @opTix EPOopEV, TAXEWG €LC TV KYOPXV NKOMEV
- Ot (rrTroL opTix 00 époualy, el Kl DUELG POPTIX PEPETE

- &l B€poug NOAELG, XELHDIVOC Opx0D

- @oopaL, €L BoVAeaBe, TO LOTHTOV

- v elodONTAL €lC TX WTK, TEBVNKA

- OTTOTE &V TO KIVLYHOX ADOCWOLY

- g€lg 600V &v Xpovov Th TO Tépag

- ’Ev pEV VIKAOW TOV MvwTaupov

- €&V 0¢ pun [viknow]

-’Eav 0 Tadpog [...] 1Tl TOIC KéEpaOLY EXN TOLC OPOXAHOUC

- 0lO¢ T¢ €ln BAETTELY

£XV TTOVNPOV TLG YelTOVX €XN

fovpkootpey v

- Oxvp&ToLpev &v

32. See also Lesson IX (“More on optative, and moods”).
33. Diacritics according to the textbook.
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(Lesson I)

(Lesson I)

(Lesson 1V)

(Lesson V)

(Lesson VI)

(Lesson VII)

(Lesson VIII)

(Lesson VIII)

(Lesson VIII)

(Lesson IX)

(Lesson IX)

(Lesson IX)

(Lesson X)

(Lesson X)
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Participium praedicativum (predicative participle):

davepog dn nv Traic Alog Wv - indeed/really, he was appearing/obvious(ly) (as)
being Zeus’ child (it was obvious that he was a
child of Zeus; clearly, he was/appeared as a child
of Zeus)

This construction, traditionally, is labelled - if the participle is considered - a
“predicative participle” (i.e., “@Vv” to which “@avepoc” is applied predicatively, “Gv”
itself being also predicative). The construction is most frequent with “@pavepog” and
“dAN0C¢”, hence the two adjectives may appear in the index of grammars individually
together with “elpl” (‘I am’). The difference between Greek and modern renderings
is that Greek constructs personally, and modern translations prefer impersonal
renditions.

Goodwin?** connects the phenomenon with indirect discourse and calls it “participle
in indirect discourse”:

Such verbs are chiefly to see, to hear, to learn, to perceive, to know, to be ignorant

of, to remember, to forget, to show, to appear, to prove, to acknowledge and
&YYEAAW announce.

[....]

dfNoc NV oildpevoc ‘it was evident that he thought (like 8fiAov fiv 8Tt olaTo).
In English, the semantically similar verb to seem behaves likewise:

the tale seems incredible

it seems that the weather is improving

it seemed as though

The formula “I seem” gives the impression that it came into existence under Latin
influence:

| seem to remember that

| do not seem to like him

Cf. Latin mihi videor (= ‘l seem to me’ = ‘it seems to me that’):
Videor mihi strepitum audire ‘| t_hir’lk/have the impression (that) | hear a
noise
Mihi visum est scribere ‘Il saw it/had it for better to write’
sibi videtur ‘he thinks’, ‘he prefers’.

34. Greek Grammar (©1892;1900), pp. 341-342 (§§ 1588,1589). _
35. Oflopal: one more verb with irregular averbo. Oiw/olopat/olpat/+, ‘to think’, ‘to
believe’. In Attic, mainly olpaL.
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The case of TEAfw:

The text has “TéAegov dwdeka &OAovc” and “guveTéAeae TOV GOAoV”.

TeNéw belongs, seemingly, to the contracta group, and, indeed, there is
also a praeteritum imperfectum £té\ovv (which, in other cases, in Homer
appears as Té\eov, without augment) but the word (verb and related noun)
has a stem ending in -s-: cf. TO Té\og ‘the end’ the ending -o¢ of which
came out analogically to other nouns, as -os instead of -es.

This explains that we encounter in the instans actio -teec-: TéAegov (imp.
aor. act.) and ouveTéleoe (ind. aor. act.).

The case appears clearer if we have on mind double /ss/ for instans: stem
ending + instans formant: eteles-sa (éTéAecox), of which usually, but not
always, one fricative /s/ has been kept in pronunciation and writing.

In cases, however, in Homer and in dialects, the situation is not this. Cf.
Hom. Il. XII 196:
000 " £TEN£0OE PEPWV DOPEVAL TEKEETTLY £0TOLV
neither finished he his course, to bring and give it to his little ones.

One could formulate rules like if the verbal stem ends in a short vowel (&
and €) (e.g. YeEA&O-, Teheo-) these short vowels appear also in the non-
imperfect stems, or give linguistic explanations (like TeAéw < *tel-es-io*;
and *Teheo-0¢ > TéAeog > TENouLC) but rules may be formulated endlessly,
and there always will be an “exception”. Linguistics, on the other hand,
naturally, is always useful, but cannot be the aim of beginners’ classes.

Once again, it is more useful to carefully learn by heart the informations
given in the entry forms, and what regards verbs, the averbo.

At this point, we are near in our classes to understand and to comprise all
the necessary forms, which show a different way from the Latin experience.

For TeNéw e.g., Tehéw, éTéleowr, (future different, not explained yet),
TeTéeka (praes. perf., like TéOvnka in lesson 6), éTeAéoOnv (ind. aor. pass.),
and other forms will have to be taken into consideration.

The student is advised to learn very well all the information given in the
vocabulary together with the main entry. This will be an immense help in
following the course of studies in the future.

36. Cf. Helmut Rix, Historische Grammatik des Griechischen, 1976: 201[215al.
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The heroic hexametre (or —meter)

The text has this passage from Hesiod: TA¢ &peThg LdpdTax Beol TrpoTIGpoLBev
£Onkav.

Hesiod, being an epic poet, applied naturally the metric form which was usual in
epics: the hexameter. There is much to be learned about this metrical form the real
carriers of which are the Homeric poems and their Roman imitations, but some
basics can be expounded also at this point.

A hexameter consists of six feet (units), hence “hexa-", for one line in the poem.

Normally, one foot contains one long syllable (“-”") and one equivalent to it, having
two short (*) syllables. The quantity of the vowels, both for Greek and for Latin,

must be known for rendering the meter correctly, but it is really the syllable which
must be long or short. A long vowel, normally, produces a long syllable, but even a
short one can yield a long syllable, depending on its consonantal environment.

An average line consisting of six feet has this form:

< uu -uu < uu - uu -uu < uu
1. 2. 3. 4, 5. 0.

One unit of this kind is called dactyle (dactylus), hence the line is a “dactylic
hexameter”.

The two short ones can be replaced by a single long one (which give two
long units in one foot). This can happen anywhere, but rarely in the fifth
foot. If yes, the line is called a versus spondaicus (a versus, ‘a returning’, to
be reminded, originally was one line only). The last unit was free; it can be
also incomplete.

As is natural, to read a poem as if it were prose is a harsh killing of the
poetic nature of the text, given the fact that even an antique prose could be
rhythmic! The original function of rhythm was, however, one among many
others, an aid, for the minstrels to keep the long epic poems in mind. It is
also natural that there was a kind of weight (stress) on the first syllable each
time, not indicated above. What is indicated by an acute accent (“’”) is a so-
called ictus, a beat which came as additional to the original stress. Not
everyone accepts the existence of an ictus.’” | suggest that the students
apply it. As a least gain, even if it is disputed, is a further colour in the oral
performance which was the normal practice in antiquity. According to this,
one puts an enhanced weight on the very first syllable as indicated, a lesser
one in the second foot, again an intensified one in the third, the same with
the third on the fourth, a lesser one in the fifth, and again an enhanced one
in the beginning last syllable. With the following line in the epic, the same
procedure (performance) begins, and so on.

37. E.g., Bernhard Forssmann in Berlin, during one of the Indo-European Summer Courses,
said that “he did not believe in ictus”. He was not convincing.
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An Indian Addendum to metre

(From: Maurice Winternitz, A History of Indian Literature |, 1977 (©1927),
pp. 62-63).

Notice how important metre (rhythm) is, and how it is dated to “times
immemorial”. No doubt, a common feature between Greek and Indian
tradition, but not in the sense that either of them influenced the other. This
is not possible. But a common source, from which the two traditions took a
different direction is well thinkable.

Rhythm, metre, generally, “bound speech”, was basic in antiquity, and
before. Mysticism of numbers was present also in Greek poetry and tradition.

(Further, the battles the “Aryans” fought against the “Non-Aryans” recall the
fights the “immigrants” on Greek soil fought with pre-Greek inhabitants).

‘How much, in old Indian wetres, everything depends on
‘the number of syllables,” is proved by the ' oft-recurring
speculations, in the Brahmanas- and Upanisads, on the mys-
tical significance of the metres, where the mysticism of
numbers comes into play, when, for example, it is said, with
strange logic : “ The words bhimi- (earth), antariksa (atmos-
. phere), a,nd dyu (sky) form eight syllables. A Gaya.tm-Pada ,
consists of eight syllables. Therefore he who knows the.
Gayatrl gains the three worlds.” ® But that the metres play
‘such a highly important part in the mysticism of ritual,
that considered as divine beings, they even receive sacrifices,¥
that mythology concern itself with them, especially Wlth the

') See Weber, Ind. Stud. 8, 178 £, and H. Weller ZTT, 1, 1623, 115 1.
) Brhadfranyake.Upenigad V,15. Dyn is to be pronounced as “ din? |
8) Vsasigtha-Dhay maanbra,, XIII, 3 and elgsewhere.
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Gayatri, whlch in the form of a blrd fetches the Soma from
heaven, that they are created like other beings by Pra]a,patl,"
—all this indicates the great age of these metres which were
thought to have originated in times immemorial. Thus the
age of the metres is also a proof of the age of the hymms .
themaselves.” o
The best idea, however, of the great age of these hymns
is vouchsafed us by a glance at the geographical and cultural
conditions of the time of which they tell us. There we see
above all, that the Aryan Indians, at the time when the
~hymns of the Rgveda arose, had not nearly as yet spread over
the whole of India. We find them still domiciled in the river-
land of the Indus (Sindhu), the present Punjab.¥ From the
West, over the passes of the Hindukush, Aryan tribes had
penetrated into “ the land of the five rivers,” aud in the songs
of the Rgveda we still hear of the battles which the Aryans?
had to fight with- the Dasyu, or the * black skm ¥ as the
swarthy aboriginal inbabitants were called. Only slowly
amidst continuous fighting against the hated ‘non-Aryans”
(ana,rya.)-—-the Dasyus or Dasas, who know no gods, no laws,
and no sacrlﬁces—do they press forward towards the East up

') "See for instance, §uta.patha.-Br§hmaga inu, 1,1.2. How great a rdle the metres
play in the symbolism and mysticism of the ritual, may be seen from numerous passagesin
the liturgical Samhitds and in the Bréhmanas : See A, Weber, Ind. Stnd. 8, pp. 8 ff,, 28 .

3) SeeE. V. Arnold, “ Vedic Metre,” Cambridge 1905, and A. B, Eeith ond Arnold,
JRAS, 1908, 484 f£,, 716 ff,, 997 ff.. on the metre of the Rgveda as a criterion of its age,

), According‘ to B. W. Hopkins (thé Punjab and the Rgveda, JAOS., 19, 1898, 19.28)
the hebitations of the Aryan Jndians at the time when the mejority of the bhymns
were composed, should be sought in the neighbourhood of Amballa, between the rivers,
Sarasouti and Ghuggar. ' The rivers of the Punjsb are praiced in the famons “ Praige of
the Rivers ™ (nvadistuti), Rv. X, 75. Cf. A, Stein, JRAS, 1917, 91 ££. Hertel has not yet
convinced me that the oldest parts of the Rgveda. were composed in Iram and not in.
India (Indo- .german, Forschunges, 41, 1928, p. 188). ’

4) Ssk frya= Avestic airya=0ld@ Pers. arlya, * the faithful ones,” “ the people of the
game race,” Herodotus (VII, 62) seys that the Medes called themselves Apiar. Thus
“ Aryan” is the common designation of Indians and ;Iranjans. On the close relatzonsh:p
‘between the language of the Veda with the old Imman see above, p. 41.
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Apollo/ATtéA WYV in grammar and in mythology

Declension:

ATTOANWV

ATTOMWV /ATTOANW3E
ATTIOAWVOC
ATTONWVL

w "AttoAAov*

The antique tradition and paramountly the playwrights connected this name with
the verb &tmoAMvpL (cf. 6GApL - a -mi-verb like Vedic bhara-mi) meaning ‘to
destroy’ given that Apollon is not only that beautiful and benevolent god we meet
him mostly. As so often, in his figure several traits have been united. He is even
connected with wolves: ATTOAwV AUKELOC.

In tragic poetry there can be an invocation to his destructive nature in the form of
a pun: “pe¢ dmrwieocnc” ‘you distroyed me’.

In mythology, he is the twin-brother of Artemis, both of them born on Delos, and
son of Zeus and Leto.

Linguistics does not accept the connection (see DELG and Beekes svv.). There are
name variants like ATTéAAwv and "AttAouv. He might be of Asia Minor origin though,
this too, is uncertain. In a Hittite treaty between Alaksandus (=ANéEavdpoc), king of
Wilusa (="I\wov, Troy) and the Hittite king, an Appaliunas is mentioned which might
be Apollon.

The verb 6AAvpt (to which cf. &TOALpL ‘to ruin’, ‘to destroy’, ‘to lose’*® has an IE
etymology, and is cognate with verbs meaning ‘to fall’. Beside English, Old High

German “fallan”, and Modern German “fallen” ‘to fall’ belong here.

Apollo (left) and Artemis. Brygos (potter signed), tondo of an Attic red-figure cup c. 470 BC,

38. Cf. BeATiw, kakiw as accusatives in comparative.

39. In poetry, we meet also WTTOANOV or "QTTOANOV.

40. In Modern Greek, still today, TuRuo AmoAecOévtwy AvTiketpuévwy ‘Lost Property
Office’ (“AttoreaBévTwy” from &TtOALL ‘to lose’).


https://en.wikipedia.org/wiki/Artemis
https://en.wikipedia.org/wiki/Brygos

29

Paris, Musée du Louvre.

(Source: 1st through 3rd picture - respective Wikipedia-articles; downloaded: 7.11.2020)
God of music, poetry, art, oracles, archery, plague, medicine, sun, light and knowledge

Apollo Belvedere, ca. 120—140 CE (Rome, Vatican Museum; )

Artist after Leochares

Abode Mount Olympus

Symbol Lyre, laurel wreath, python, raven, bow and
arrows

Parents Zeus and Leto

Siblings Artemis

Children Asclepius, Troilus, Aristaeus, Orpheus

Roman equivalent Apollo


https://en.wikipedia.org/wiki/Mus%C3%A9e_du_Louvre
https://en.wikipedia.org/wiki/Apollo_Belvedere
https://en.wikipedia.org/wiki/Leochares
https://en.wikipedia.org/wiki/Mount_Olympus
https://en.wikipedia.org/wiki/Lyre
https://en.wikipedia.org/wiki/Bay_Laurel
https://en.wikipedia.org/wiki/Python_(mythology)
https://en.wikipedia.org/wiki/Raven
https://en.wikipedia.org/wiki/Zeus
https://en.wikipedia.org/wiki/Leto
https://en.wikipedia.org/wiki/Artemis
https://en.wikipedia.org/wiki/Asclepius
https://en.wikipedia.org/wiki/Troilus
https://en.wikipedia.org/wiki/Aristaeus
https://en.wikipedia.org/wiki/Orpheus
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Marsyas’ terrible punishment: he dared to challenge Apollo. For this reason, the god
hung him up and flayed him alive

Marsyas under Apollo's punishment, istanbul Archaeology Museum



https://en.wikipedia.org/wiki/Marsyas
https://en.wikipedia.org/wiki/Istanbul_Archaeology_Museums
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Apollo Lykaios:

Another Apollo Lykaios? This seems to be a representation of the Apollo statue from

Tarsus (Cilicia). Here, Apollo seems to be holding two wolves at their forelegs, one in

each hand (c. A.D.235-238; SNG Paris 1590). We also find 5th-century BC obols from
Tarsus showing the god Ba'al and the forepart of a wolf (SNG Paris 444 var.).

(Downloaded from the Public Domain, 7.11.2020. Source: https://
ralphhaussler.weebly.com/wolf-mythology-greek.html)

Apollo Belvedere (above; same source)

The Apollo Belvedere (also called the Pythian Apollo or Apollo of the Belvedere) is a
celebrated marble sculpture from Classical Antiquity.

The Apollo is now thought to be an original Roman re-creation of Hadrianic date (ca. 120—
140). The distinctively Roman foot-wear is one reason scholars believe it is not a copy of an
original Greek statue. It was rediscovered in central Italy in the late 15th century during the
Italian Renaissance and was placed on semi-public display in the Vatican Palace in 1511,
where it remains. It is now in the Cortile del Belvedere of the Pio-Clementine Museum of the
Vatican Museums complex.

From the mid-18th century it was considered the greatest ancient sculpture by ardent
neoclassicists, and for centuries it epitomized the ideals of aesthetic perfection for
Europeans and westernized parts of the world.



https://en.wikipedia.org/wiki/Marble
https://en.wikipedia.org/wiki/Sculpture
https://en.wikipedia.org/wiki/Classical_Antiquity
https://en.wikipedia.org/wiki/Hadrian
https://en.wikipedia.org/wiki/Italian_Renaissance
https://en.wikipedia.org/wiki/Vatican_Palace
https://en.wikipedia.org/wiki/Pio-Clementine_Museum
https://en.wikipedia.org/wiki/Vatican_Museums
https://en.wikipedia.org/wiki/Neoclassicism
https://en.wikipedia.org/wiki/Perfection#Aesthetics
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Mythology

Herakles and the Nemean Lion

Herakles’ first &0Aoc was to slay the Nemean Lion (usually: Népgoc, not
Nepéog, Aéwv, see Wikipedia-article). Commonly conceived as a dangerous
real lion, frequently also a kind of monster understood in different ways.
Herakles killed the monster, and covered his body with its skin. This was the
AeovTi] or AeovTén (sc. dop&), his distinctive garment (coat) through all his
life.

Scholarship maintains that lions, not present any more in Greece, were a
living animal population until about 100 B.C.

Painter of London B 620:

Herakles and the Nemean Lion. Attic white-ground black-figured
oinochoe, ca. 520-500 BC. From Vulci.

British Museum, Current location: Main floor, room 14, Greek & Rome.

(Downloaded from the Public Domain: 30.9.2020)


https://commons.wikimedia.org/wiki/Oinochoe
https://commons.wikimedia.org/wiki/Vulci
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One of the most venerable myths of ancient Greece is that of the first labor
of Herakles, the slaying of the Nemean Lion. The skin of this beast was
impenetrable, and Herakles was forced to wrestle and finally strangle him.
Using the lion’s own claws, he removed the skin and then wore it as a coat of
armor.

Herakles and the Nemean Lion from an Attic Black-Figure amphora by
Psiax, (Vulci, Latium), ca. 525 B.C.

Detail from an Athenian black-figure clay vase, about 520 B.C.
Brescia, Museo Civico Romano. © Brescia, Museo Civico Romano.

(Downloaded from the Public Domain: 30.9.2020)
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Mepl TV ‘HpakAéoug GOAwWY

Exercises

Translate:

Herakles revealed his future strength.

As a new-born, already, he strangled the serpents sent by Hera.

When he was an adolescent, on the order of Apollon (having received a
command of) (6 ATToA\wv, -~wvoc) he completed twelve labours.

Decline:

N ETTLPAVNG TIPRELC

O HEYOC NEWV

TO KOGAOV U
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Find the parts of body met so far adding_the attributes that are known and
applicable:

Find the forms of verbs met so far:

ETTLfouAebw and dnAoéw (3rd person sing):

TTLdeVW, KLvEw, dnAOow (2nd person plur.):



Write something_about Herakles:

Write something_about Tiryns:
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Students are advised to consult in online or other sources:

To authors:

To mythology:

To metrics:

Reading

Diodorus Siculus

Hesiod (see above)

Apollo
Auge(i)as
Heracles (see also above)

Alpheios river

metre (in poetry)

hexametre
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